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THE DECORATOR AND FURNISHER 




press stands and ordinary office chairs -with leather upholstered 
seats, completing their line of office goods. They have lately 
extended their line of goods to include tables, bookcases and 
wardrobes. 

The main office and warerooms of the Derby & Kilmer Desk 
Co. are located at 93 Causeway Street, Boston, Mass., and the 




Roll-top Desk No. 13. By thb Derby & Kilmer Desk Co. 

New York Branch is at 19 Beekman Street, where a complete 
line of fine office furniture is on exhibition. 



Barnutz & Deihl. 

BARNUTZ & DEIHL are manufacturers of dining chairs and 
gilt goods, and are producing for the spring trade several 
new patterns, including some new designs in French 
tables, ornamented with gilt brass. Many of their dining chairs 
are in mahogany, modelled on antique Colonial patterns, with 
a ruch seat, which is a specialty of this firm, which harmonizes 
with the design of the chair, forming most desirable and 
attractive dining-room furniture. Their dining chairs made in 
both oak and mahogany are in leather upholstery, to which is 
added a line of easy chairs with tufted backs. Their gilt goods 
are a specialty of the firm, and include chairs, rockers, ottomans, 
divans, corner chairs, etc. These goods are in great demand, 
particularly at this season of the year, the firm having orders 
for more goods than they can possibly turn out. The firm, 
having been established for over twenty years, is well-known to 
the trade, its products being recognized as standard articles. 



HOSKINS & SEWELI/. 

THE business carried on by Messrs. Hoskins & Sewell, of Bir- 
mingham, and London, England, and New York City, 
makers of the latest English, French and Italian designs 
in brass and iron bedsteads, has steadily increased and pro- 
gressed since its formation, and the principles upon which the 
affairs have been conducted by these manufacturers have proven 
to be of a tiioroughly progressive nature, which is the sine qua 
non of any successful undertaking in these times. 

Messrs. Hoskins & Sewell are the pioneers of brass and iron 
bedsteads, not only in this country, but all over the world, and 
their success has given them many assumed competitors, but no 
equals. Connection has already been formed everywhere and 
orders are received with as much regularity as the recurrence of 
the seasons. Metal bedsteads are recognized as the most suit- 
able bedsteads for America. They are particularly adapted to 
this country for many reasons, but more especially for their 
sanitary qualities, and as regards design, the latest treatments in 
iron, brass and iron, brass, copper and brass, pearl enameling, 
silver, oxidized, sand finished, and satin finished are being con- 
tinually manufactured, and the articles being made where the 
art is fully understood and labor is cheap, are remarkably 
low in price. 



Bedsteads of English manufacture are, as is well known, 
more heavily lacquered than those made in this country, which 
causes them to preserve their beauty for a much longer time. 
Hoskins & Sewell's bedsteads have also stood a test, which is 
positively impossible for the assumed American manufacturers' 
productions to stand. To show the advantage of English beds 
over the American, they are continually receiving orders for 
large quantities of bedsteads for hotels, clubs, institutions, etc., 
as rapidly as they are erected. 

It is not necessary for dealers to purchase a full line of sam- 
ples, as the firm publish a beautifully lithographed catalogue 
wherein their most desirable patterns are represented in colors, 
each having its particular number, and all patterns shown are 
kept in stock, papered and ready to ship on the same day as 
ordered. The business is under the management of Mr. B. R. 
Barklow, whose thorough knowledge of the bedstead trade in- 
sures all orders, no matter how extensive,* of being delivered 
promptly and in good condition. Their New York showrooms 




Bed speciallt ORiaiNATSD by Hoskiks & Sewell for the Imperl&l and Grand 
Hotels of New York City. 

are at 16 East 15th street, and their extensive warerooms are at 
14, 15 and 16 Thirteenth avenue, corner of Bank street, where 
they carry a stock of ten thousand bedsteads. 



THE WORLD'S COLUMBIAN EXPOSITION. II. 

Machinery Hall. 

THE Machinery Hall is a veritable palace of mechanic arts, 
of which Peabody & Stearns of Boston are the architects, 
and is second only to the Administration Building in the 
magnificence of its appearance. It is located at the extreme 
south of the Park, and lies to the right of the Administration 
Building. It has a frontage of 846 feet, with a depth of 500 feet, 
occupying a space of 9i acres. It is larger than the Parliament 
House in Great Britain in the proportion of 9 to 2. The build- 
ing itself is composed of three parallel naves, with glazed roofs, 
crossed by a central main transept, affording every desirable 
condition of practical convenience, with constructional divisions 
so clear, large and simple, as to counterbalance with their effect 
of harmony of noble proportion the inevitable perplexity and 
confusion of a display of miscellaneous running machinery. 

The architectural features of the exterior of the building 
comprise a series of external and internal galleries of two stories. 
These galleries naturally develop pavilions 50 feet square where 
they intersect at the corners, and they are interrupted in the 
centre of the two broad facades by main entrance pavilions, 
that shown in our illustration being the pavilion facing a cor- 
responding side porch in the Palace of Agriculture, The long 
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intermediate stretches of 
the facade of the building 
between the pavilions are 
faced with porticos, each 
division having Cor- 
inthian colonades of 23 
columns, 27K feet high, 
on the long facade, and 
of 9 columns on the end 
facade. To relieve the 
scholastic accuracy of the 
main order, and to recall 
the days of Columbus, 
and of Ferdinand and 
Isabella, the upper por- 
ticos are treated with the 
freedom of the Spanish 
Renaissance, and the arms 
of Spain and the stand- 
ard of Columbus are fre- 
quently repeated about 
them. The long level lines 
of these great facades, 
which are broadly accent- 
uated at the corners by 
domes, are broken in the 
centre by the aspiring 
lines of the twin towers, 
nearly 200 feet high, which 
form an engrossing fore- 
ground to the long 

roofs of the triple naves behind, which are broken by masses of 
decorative skylights, with clear stories. These naves present 
along their fronts, glazed circular ends, which appear behind 
and above the facade in the manner used in the great Roman 



The Machinery Hall. 



cuted in the Loggia of Raphael. There are coats of arms above 
the doors, and other decorative effects, the entire scheme being 
painted in canvas and pasted on the wall. In general, the dec- 
oration of these galleries is similar to that of the east end of the 

Louvre in Paris. 

The above mentioned firm 




of decorators are to be con- 
gratulated upon the success 
of their simple but effective 
scheme of color treatment, 
and, indeed, the Machinery 
Hall will have a more striking 
display of color than any 
other of the buildings com- 
prising the World's Fair. 



If you wish to be in the 
fashion in the matter of house 
furnishing, you must pursue a 
a certain style throughout an 
apartment. The severe lines 
of Colonial furniture and 
furnishings render them 
more appropriate for the 
hall, library and dining- 
room,, and the styles known 
as Louis XV'. and Louis 
XVI., with their cheerful 
colorings and light, grace- 
ful shapes, are very suitable for 
drawing-rooms and bedrooms. 



Cdpid on Wheel and Blacksmith— Figures in Window Frame op Machinery Hall. Designed by Max Bachmakn. 



Baths. The details of the architectural design have been kept 
in rigid conformity with classic and scholarly traditions, relieved 
in parts by the ornament suggested by the highly ornate Re- 
naissance of Spain. 

The decoration of the Machinery Hall has been entrusted to 
Messrs. Maitland Armstrong & Co., of New Tork City, and the 
work is still in progress. Interiorly, the immense wall spaces 
are simply tinted, but in the external galleries bold color effects 
are exhibited. The walls of the second story of these galleries 
are painted in ivory, a very delicate yellow, delicate blue, and 
white and gold. Where the galleries develop into the corner 
pavilions the color is white. The lower external galleries have 
doors at either end, opening into the central and end pavilions. 
The spaces surrounding these doors are very highly decorated 
with original designs in the spirit and style of the designs exe- 



SUGGESTIONS IN HOUSE DECORATION.— II. 



By W. R. Bradshaw. 



HARMONY OF COLOR. 

Harmony of color lies in balance of quantity and quality. 
As form contrasts with form, so color with color. In foim we 
have the composition of angles, getting the greatest effect of 
light and shade through succession of panel within panel, or 
border within border, giving the greatest possible variety and 
beauty, while in parallelism we have the recurrence of parallel 
lines, emphasiziDg the beauty of the interior by their repeti- 
tion. In the same manner we have three sorts of color harmony, 
namely, the harmony of analogy, or self- tones of a single color ; 
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